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Preface

The book The Art of Chinese Swordsmiths is primarily
an evidence of the outstanding craftsmanship and art in the
highest possible quality that is a man capable of.

Any artefact should ideally comply with three fundamental
things. It should be functional (real), beautiful and it should
radiate energy. The art objects in the form of swords and sabres
presented in this book comply without any doubts with all three
conditions.

We offer a sort of overview and insight into this ancient art.
Let yourself be fascinated and drawn into the world where you
will understand that a sword is not only a weapon, a symbol, an
attribute of a certain status, a perfectly mastered piece of art, but
it is also an instrument of the spirit confronting human mind
with art in such a quality that it is sometimes hardly noticeable
with commonly set senses and it requires a deeper and more
precise ability to perceive the detail as well as the whole. And also
because of that, there is an opportunity to open oneself towards
a completely unusual dimension of beauty.

The Old Master Laozi already wrote in his Daodejing: A Book
about the Way and the Power of the Way that even ,the most
beautiful weapon is an instrument of suffering” and one can only
agree with him. Yet the history also agrees with the saying that
»an evil man with a sword can be stopped only by a good man
with a sword“. Everyone projects into things, objects and actions
one’s own experience and own settings of perception of reality.
It is up to everyone to step beyond their own shadows.

The glints of the blades on which the light falls can cut through
the veils through which we perceive reality of the world and of
ourselves in a warped way, and illuminate the space of our heart,
mind and spirit. The sharpness of the blade brings us back to the
deep presence where is no room for the past or future and in this
single moment — now - the time meets eternity. The beauty leads
us and brings us back to unity, which we were and are united with,
and which reminds us of it by its existence.
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Predmluva

Kniha Uméni ¢inskych mecift je predevsim svédectvim o Spickové
femeslné dovednosti a uméni v té nejvyssi mozné kvalité, které je
¢lovék schopen.

Jakykoli lidsky vytvor by mél v idedlnim pripadé splnovat tfi
zakladni véci. Mél by byt funkéni (opravdovy), krasny a mél by
byt energetickym zaricem. Umélecké predméty v podobé mect
a $avli prezentované v této knize bez jakychkoli pochyb splnuji
vSechny tyto tfi kategorie.

Nabizime jakysi prehled a vhled do tohoto pradavného uméni.
Nechte se fascinovat a vtahnout do svéta, ve kterém pochopite,
Ze mec neni jen zbran, symbol, znak urcitého postaveni, Spickove
zvladnuté femeslo, ale je soucasné nastrojem ducha, ktery
konfrontuje lidské védomi s uménim v takové kvalité, Ze je nékdy
az tézko zachytitelné bézné nastavenymi smysly a zZada si hlubsi
a preciznéj$i schopnost vnimani detailu i celku. I pravé proto je
zde prilezitost otevieni se zcela nebyvalé dimenzi vnimani krasy.

Uz Stary mistr Lao ¢’ napsal ve své Knize o Tao a tvorivé sile,
ze i ta ,nejkrasnéjsi zbran je nastrojem utrpeni“ a nelze mu nez
dat za pravdu. Historie vSak téz dava za pravdu tomu, Ze ,,zlého
¢lovéka s mecem zastavi jen dobry clovék s mecem®. Kazdy si
projektuje do véci, predmétti a déji své vlastni zkuSenosti a sva
nastaveni vnimani reality.

Je na kazdém, aby prekrocil své stiny. Odlesky cepeli, na které
dopada svétlo, mohou profiznout zavoje, skrz které deformované
vnimame realitu svéta i sebe a osvitit prostor naseho srdce,
mysli i ducha. Ostrost ¢epele nas vraci do hluboké ptitomnosti,
kde neni prostor na minulost ani budoucnost a v tento jediny
okamzik - ted - je misto, kde se cas setkava s vécnosti. Krasa
nas vede a vraci do jednoty, se kterou jsme byli a jsme za jedno
a ona nam to svou existenci pripomina.
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Introduction

The original ambition of this book was to map and to classify
clearly the facts about Chinese swords. Yet the more we delved into
history and tried to factually grasp this topic, the more obvious it
became that this is a vain effort if we don’t want to settle for a few
clichés and take the subject seriously. Why is that so?

For one simple reason — China is large and its history lasts for
many thousands of years.

With some degree of exaggeration, one could say that any sword
could very well exist in a certain period in a certain part of China.
To give you an idea - if we were to project the territory of China
onto the whole of Europe, they would practically overlap in area.

There is a latitude shift, the northern border passes through the
53rd parallel and the southern border through the 18th parallel.
It means that China measures 5500 km from north to south
and more than 5200 km from east to west. The time difference
is more than 4 hours. The diverse climate in individual parts
and diametrical differences in practically all the resulting living
conditions are therefore logical and absolutely obvious.

The above mentioned overlap of the area of Europe would look so
that its northern border would pass through Dublin in Ireland or
Hamburg in Germany and the southern border would reach deep
to Africa below the borders of Libya up to the northern areas of
Chad and Sudan. If we take the longitude and the prime Meridian
as west, China would extend almost to Ural; or if you like, the
distance from Madrid to Moscow is 3500 km, which means that
China is from west to east even 1700 km larger.

So to codify and to unify the approach to Chinese swords is like
to make an intersection and to compare Viking swords with the
Spanish ones or with the weapons of Central Africa. People living
in the north have a completely different constitution from people
living in the south. What is a sword - given its dimensions - for
a southerner, that is a dagger for a person from the north.

At the same time, China is ancient. Polished stone daggers that
lengthened into the form of swords appeared here already in the
Old Stone Age. It will be broadly discussed in individual chapters
about particular periods and dynasties.

The attempt to categorize some types of swords is also really
questionable. In case of an original, you can certainly determine
the real age by the carbon method, but regarding the replicas, it
is sometimes very difficult to say which period the sword with its
characteristics belongs to. Some attributes arose in certain period,
then they disappeared only to appear again in a certain variation.
Some sources say that all kinds of blades (quadrilateral, hexagonal,
octagonal) were practically known already in the Qin dynasty (3
century BC). The statement that mostly octagonal swords were
used in the Han dynasty is a simplification on the edge of truth.
We would also like to avoid using terms like “Song sabre from the
Ming dynasty” etc. We would like to ask kind readers to take this
into consideration. There are many myths and guaranteed true
statements but the question is if it really was like that or if it was
just a local thing, historical type anomaly or simply a legend that
should increase credit or attract attention.

So this document will not try to clarify this area and will not
delve into it. Nevertheless, there arose a technical need to
somehow order the swords. The used order corresponds with
the opinions and information given by the swordsmiths, master
Huang Kepeng. Given his outstanding achievements in this field,
he was awarded an honorary title “Outstanding Person of China”.
His achievements were recorded in the Great Encyclopaedia
of Contemporary Outstanding Chinese Personalities, in the
Dictionary of Chinese Experts and in the Encyclopaedia of
Outstanding World Experts. His information and opinions don’t
often correspond with the generally acknowledged academic
sources. The master continues the tradition of Longquan
blacksmiths and his family is devoted to this art since the 10™"

century without a break. Most of the swords you will find in
this book come from his workshop. The others are from various
workshops in the Longquan area. We consider this source to be
sufficiently credible and far more erudite than other sources.

For example, you can encounter an opinion that the ring pommel
began toappear during the Han dynasty, but master Huang Kepeng
places them already in the Qin dynasty etc. There is no reason to
question his knowledge or not to trust him. But most importantly,
when we see the quality of the swords we are presenting here, this
becomes absolutely subsidiary and insignificant.

It is surprising how little has been written and published about
Chinese swords for example compared to Japanese swords, which
certainly achieve considerable quality, but their popularity largely
depends on advertising. Even though Chinese swords are in many
respects noticeably more interesting and certainly comparable
with the Japanese ones, or maybe even better. They show
greater diversity and craftiness. Japanese swords (although the
one-sidedly sharpened blade corresponds rather with the term
sabre, we use the wrongly established term) are perfect meat
choppers but they vary practically only in their length and in the
degree of the curvature of the blade. Of course, we are talking
about the high quality swords and not about the substitutions and
various imitations made of tin and tinfoil.

On the following pages, you will find descriptions and
photographs of the swords of the highest possible quality
made according to ancient designs and in the most exquisite
craftsmanship. They are not originals from the old centuries in
the true sense of the word; they were made mainly in the twentieth
century, but regarding their quality, they are not any worse than
the originals and are absolutely unique.



}?

A~ i R 22 1) AR B S [ TS s BRATTHGZ PR AT AT
Pasl, R P A I, ot AL AR BAT AT
PERXAE R, AL T LRI, SRR AETT . it
DEIERE?

JE PR T 8 o [ AT R, P S is T4

AL SR, AR —JE SR AT REAFAE T P AR AT — S YT
AT 3tT7. 285 A RERA T AR A AR s 3t
R _E, IR AEAITHACRAL A BB 1.

HAL BT ERA AN b5 ia @i b 53 2k, m il st
WL AbLh 18 4. P EFTILK 55004 L, ZE P 5552002 A H, I
ZEH LA/ AR, A E SIS AN SUFEANE], SECERE S
T =T

HITEHE BB RO AT E N H e, Hu&] F B S ih: dbEsia st
B2 52 R = AR AR B ] V£, T S S MR L 3
FLLFRNAEM, BAERSIFHEEHLIX . an R34 2 EEA
A F AL R T oL, A E AT AR LT AR 3] 5 4 /R
ko #em) g i, WS BRI & 3500 A8, 1
[ 25 PE A 9 5 B R 22 HE1T00 23 L

REEF P E TSR — ARG — KBRS IR, Bl HoR 4
BNkl RSTiiE 2% N il R v 7] B Pl SR o8 | A PN
Fa T NI e AN A HER/INTT S X R AR — 3T 8,
XK A L.

FEZE M EEASUE SN E S £ s AR,
[ I i e B, AR RR I R ST R
JEI AR RO S URHEF 25 1

TN L BT Rt R AR IR S, 5 % it . =
AR SRS AL SEAEACRT OB T ORAE (B HANFIZRAL
Sifldh, ARHARMERTE IR EAC A2 TH], — S R,
SRR, PRRLIA AR Ty ANE T . AR — L8 BTR, £
ZH (oeal 30 20D, PSRRI R (RPN J\ii
28 SEPR EATCO NPT DU ZE Y\ eIt
T, AN BA T AR G _E “HHRT)” S5 hR2E. 15
TR RE VS BRI . VR AN “ORIE R SL” IR,
{HIR) A, B2 S H AR, AR — Aty P ), —Ff
PSSR S LR, B A — NS sk s 1 = 7
Rt

I, AR AERES IR A2, BASTRAIR . AL,
FITRGA X 28 01|75 B R 5 st AT 70 SEFNHES . A 118 A 1
i - Sl D i e S 51 26 i S RO R RS S AR B, 25 T3
SEIBAE LM AT A A S At HAE IR g 3 “ rh g At
RN REFT . WG CEAP RN « (R
BRLUNEI) « (AT LR L) AR EEAU S A
IR 5 AN AR BRI ANTE 45— B #5814k K 1 e R IE

48, MIZIRE 10 HZBLOK— B NG . XA
KR SR A o ARV E SRR BT REAE DT BATTA
NIZAS AL IS, I HLEE A E AT R

B, WA —LeToR], RIS E WG TIUR, (H3E v I8 S
BT, 5 BATEA BB SAMS AR RN sEak,
A ARSI SRR, XA e LR R E N .
H5HAJIZEM, A E I EEME >SN H
A TIE SR 3, {H A2 O R FE AEAR KRR R T
] EAL. AR, W E IRV 2 5 T A . R E ISR
TEHHARTIMY, B2 ELT. ENRFEEZ, RS HA
JJ81] “japanese sword” (JERRFEARIE L, #I]J]5  “sabre”
“T17 FORNEY), AHIRAVE 7T — MRS, (HEAEE R
1B “sword” ) RMIFHIVIA ). F5L b, BT IX AUAET T 7]
A FE AN S AR FE AN o 2498, A TR H2 S S = 81, 1My
AN A& JEARAERTE S B B A AN S B 1
XAPAE TR A A TR BRS L EHIE R s b B &)
HIHEAR IR Fro AT R IERE X B AR, K2R
HHIER, Bt Em S, eI deZEn L, M —Jt—
1o



Uvod

Ptvodni ambici této knihy bylo zmapovani a prehledné utfidéni
faktfi o ¢inskych mecich. Cim vice jsme se ale notili do historie
a snazili se néjak fakticky uchopit toto téma, tim vice vylézalo na
povrch, Ze je to prace marnd, pokud se nechceme spokojit s par
klisé a téma uchopit seriozné. Pro¢ tomu tak je?

Z jednoho prostého dtivodu - Cina je velika a trva mnoho tisic let.

S jistou mirou nadsazky by se dalo fici, Ze jakykoliv mec¢ by mohl
dost dobte existovat v uré¢itém obdobi v ur¢itém misté Ciny. Pro
predstavu — pokud bychom promitli izemi Ciny na celou Evropu,
rozlohou by se prakticky prekryvaly.

Je zde posun v zemépisné Sifce, severni hranice prochazi
53. a jizni 18. rovnobézkou. Tedy ze severu na jih Cina méf
5500 km, z vychodu na zapad presahuje 5200 km a casovy rozdil
je tudiz vice jak 4 hodiny. Riznorodé klima v jednotlivych ¢astech
a diametrdlni rozdily prakticky ve vSech z toho vyplyvajicich
zivotnich podminkach jsou tudiz logické a zcela jasné.

Jiz zminéné prekryti uzemi Evropy by pak vypadalo tak, ze
severni hranice by prochazela irskym Dublinem nebo némeckym
Hamburkem a jizni by dosahovala hluboko do Afriky pod hranici
Libye az k severnim oblastem Cadu nebo Sudanu. KdyZ vezmeme
zemépisnou délku a nulty polednik jako zapad, sahala by rozloha
Ciny az téméf po Ural; nebo chcete-li, vzdalenost z Madridu do
Moskvy je 3500 kilometri, takze Cina je od zépadu na vychod
jesté 0 1700 km veétsi.

Kodifikovat a sjednotit tedy pohled na ¢inské mece je jako udélat
prunik a srovnavat mece vikingské se $panélskymi nebo tieba
zbranémi ze stfedni Afriky. Lidé Zijici na severu maji zcela jinou
konstituci nez lidé jihu. Co je pro jizana rozmérové me¢, je pro
severana dyka.

Soucasné, Cina je prastard. Lesténé dyky z kamene, které se poté
prodluzovaly do podoby mect, se zde objevovaly uz ve starsi
dobé kamenné. Ramcové o tom bude pojednano v jednotlivych
kapitolach prinalezicim ke konkrétnim epochdam a dynastiim.

Pokus zaradit nékteré typy mecu je také véc velice diskutabilni.
U origindlu Ize samozfejmé redlné stafi urcit uhlikovou metodou,
ale co se tyka rtiznych typu replik, je nékdy velice tézké rict, do
kterého obdobi dany mec se svymi charakteristikami nalezi.
V urcité dobé se nékteré znaky objevily, pak se vytratily a pak
se v urcité obmeéné objevily znovu. Nékteré prameny udavaji, ze
vSechny typy cepeli (Ctyrboké, Sestiboké, osmiboké) byly znamé
jiz za dynastie Qin (3. stol. pt. n. 1.). Ze se za Hanll pouzivaly
prevazné osmiboké, je prakticky zjednoduseni na hrané pravdy.

Radi bychom se rovnéz vyvarovali ozna¢enim jako ,,songska savle
z dynastie Ming“ atd. Prosime tedy laskavé Ctenafe, aby to vzali
v potaz. Myt a zarucené pravych tvrzeni je spoustu, ale otazkou
je, jestli to tak opravdu bylo a nejednalo se jen o jakousi lokdlni
zalezitost, historickou typovou anomadlii anebo prosté legendu,
ktera méla navysit kredit, pfipadné zaujmout.

Tento material se tedy nebude snazit objasnit tuto oblast
a nebude se do ni viibec nofit. Nicméné vznikla technicka
potfeba mece néjak seradit. Pouzité poradi odpovida ndzorim
a informacim poskytnutym mecifskym mistrem Huang
Kepengem. Vzhledem k jeho uspéchiim v oboru mu byl udélen
estny titul ,Vynikajici osobnost Ciny“. Jeho uspéchy byly
zaznamenany ve Velké encyklopedii soucasnych ¢inskych
vynikajicich osobnosti, Slovniku ¢inskych expertfi a osobnosti
a Encyklopedii vynikajicich svétovych odbornikti. Mnohdy
se jeho informace a ndzory neshoduji s obecné vzitymi

akademickymi zdroji. Mistr navazuje na tradici longquanskych
kovart a jeho rodina se tomuto uméni vénuje bez prestavky
od 10. stoleti. Vétsina mecu, které v knize naleznete, jsou z jeho
dilny. Ostatni jsou pak z rtiznych dilen pravé z oblasti Longquanu.
Bereme tento zdroj jako dostate¢né davéryhodny a nesrovnatelné

fundovanéjsi, nez jsou zdroje ostatni.

Napriklad se mtzete setkat s nazorem, ze kruhové hlavice mect
se zacaly objevovat za dynastie Han, ale mistr Huang Kepeng
je fadi uz do dynastie Qin atd. Nemame diavod jeho znalosti
zpochybnovat nebo mu nevéfit. No a hlavné pfi pohledu na
kvalitu mec, které zde budeme predstavovat, jedna se o véc zcela
podruznou a vlastné zanedbatelnou.

Je az s podivem, jak mdlo se toho o ¢inskych mecich napsalo
a bylo publikovano tfeba ve srovnani s meci japonskymi. Ty
jisté¢ dosahuji znac¢né kvality, ale jejich popularita je hodné véci
reklamy. Pritom jsou mece ¢inské v mnoha ohledech vyrazné
zajimavéjsi a s meci japonskymi rozhodné srovnatelné, ne-li lepsi.
Skytaji mnohem vétsi rozmanitost a rafinovanost. Japonské mece
(i kdyz jednostranné brousena cepel by v nazvoslovi odpovidala
spiSe Savli, ale pouzivame chybné vzity termin) jsou dokonalé
sekacky na maso, ale prakticky se lisi jen v rtizné délce a mire
zakfiveni Cepele. Samoziejmé se bavime o vysoce kvalitnich
mecich, ne o ndhrazkach a rtiznych imitacich z plechu a alobalu.

Na nasledujicich strankach najdete popisy a fotografie mect
nejvyssi mozné kvality, vyrobenych podle pradavnych vzoru
avtom nejskvostnéjsim femeslném provedeni. Nejsou to v pravém
vyznamu slova originaly z davnych stoleti, byly vyrobeny prevazné
ve stoleti dvacatém, ale co do kvality si nijak s pivodnimi originaly
nezadaji a jsou zcela jedine¢né.



The Tradition of Longquan Swords

Just as wine connoisseurs seek out their favorite Bordeaux, weapon
enthusiasts would undoubtedly travel to a Longquan swordsmith
for their perfect blade. They know they won't make a mistake.
In the city of Longquan #J® (Dragon Spring), swords have been
crafted since ancient times.

The founder of the Longquan tradition is one of the greatest
Chinese blacksmiths and metallurgists, Ou Yezi KXif ¥ (Master
Ou). According to historical records, he was commissioned to
make swords for the king of the state of Chu. He traveled through
the region until he found seven springs at the foot of a mountain,
whose arrangement resembled the stars of the Big Dipper. The
cool water, mineral resources, clay-rich soil, and dense forests
provided the ideal setting for production. Here, he created his
three famous swords: Longyuan i}l (Dragon Gulf), Tai'e 7%
Fi] (Great and Noble), and Gongbu TAi (Exquisite Work). His
assistants were his students and successors, his daughter Mo Ye
L% and her husband Gan Jiang T4, who later created the pair
of swords bearing their names.

These weapons belong to legends and, similar to well-known
swords in European tradition such as King Arthur’s Excalibur,
Charlemagne’s Joyeuse, or El Cid’s Tizona and Colada, they
possess many unique qualities. They primarily reflect values,
stories, and symbolism that, while mirroring the specifics of their
culture, are timeless.

The pinnacle of Ou Yezi’s craftsmanship is evidenced by one of
the most significant Chinese archaeological discoveries made in
1965, the finding of King Goujian’s sword (Yue wang Goujian jian
iR 2]k 51)). Although its age is estimated to be over 2000 years,
it remains intact, free of corrosion, with a unique sharpness and
shine.

In later times, the manufacturing techniques were further
refined, and today, Longquan swords are renowned for their
high-quality steelwork. Techniques such as the hundred-refined
steel (bailiangang FI#4%X), which creates extraordinarily strong
and sharp blades, and the use of meteorite steel (yuntie Piik)
impart unique properties and patterns to the swords. Methods
like crackle patterning also often draw inspiration from local
ceramics and porcelain production.

Beyond their combat use, the symbolic protective function of
swords was highly valued. During the Song dynasty, thanks to
imperial support and the rise of Taoism, Longquan swords became
sought-after artifacts for monks and warriors. Later, especially the
Seven Star Sword (Qixingjian /£ &) was considered a powerful
protective amulet capable of repelling evil spirits and bringing
good fortune, and it was used in Taoist rituals and ceremonies.

Today, swords are used in martial arts training but are primarily
admired for their aesthetic and artistic value, making them prized
by collectors. In 2006, the production of Longquan swords was
included in the list of Chinese intangible cultural heritage, but
this unique art is gradually fading. All the swords mentioned in
this publication come from the hands of Longquan swordsmith
masters. It is far from a given that we managed to gather and
prepare the materials for this book. We are grateful to witness
the continuation of this tradition firsthand. We hope that through
this effort, we can contribute to raising awareness of this unique
sword-making art.
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Tradice mect z Longquanu

Podobné jako milovnici kvalitnich vin vyhledavaji své oblibené
Bordeaux, znalci zbrani by se pro svlij mec jisté vypravili za
longquanskym mecifem. Védi, ze neudélaji chybu. Ve mésté
Longquan /R (Dra¢f pramen) se mece vyrabé&ji uz od
nejstarsich dob.

Zakladatelem longquanské tradice je nejvétsi z cinskych
kovétskych a metalurgickych mistrii, Ou Yezi FKifi - (Kovatsky
mistr Ou). Podle historickych prament byl povéfen vyrobou
mecl pro krale statu Chu. Cestoval krajem, az na upati hory
objevil sedm prament, jejichz usporadani pfipominalo hvézdy
Velkého vozu. Chladiva voda, mineralni zdroje, jilovita puda
a husté lesy poskytly idedlni misto k vyrobé. Vytvoril zde své tfi
slavné mece: Longyuan JEJ# (Dra¢i propast; pivodnim nazvem
Dra¢i pramen), Tai'e Z2[i (Velky a vzneseny) a Gongbu T.ji
(Precizni dilo). Jeho pomocniky byli jeho Zaci a pokracovatelé
jeho tradice, dcera Mo Ye %4l a jeji manzel Gan Jiang T4,
ktefi pozdéji vytvorili stejnojmenny par mecu.

Zminéné zbrané patfi k legendam a podobné jako v evropské
tradici znamé mece, napt. Excalibur krale Artuse, ale i Joyeuse
Karla Velikého, ¢i El Cidovy Tizona a Colada, oplyvaji mnoha
jedine¢nymi vlastnostmi, predevs$im odrazeji hodnoty, pribéhy
asymboliku, které, a¢ zrcadli specifika své kultury, jsou nad¢asové.

O vrcholném wuméni Ou Yeziovy doby svédéi jeden
z nejvyznamnéjsich ¢inskych archeologickych objevii, uc¢inény

roku 1965, nalez mece krale Goujiana (Yue wang Goujian jian
Bk F 2 51)). T kdyz se jeho stafi odhaduje na vice nez 2000 let,
zachoval se neporuseny, bez koroze s jedinecnou ostrosti a leskem.

V pozdéjsich dobach se technika vyroby jesté zdokonalila a dnes
jsou longquanské mece proslulé kvalitnim zpracovanim oceli, kdy
se Casto vyuziva techniky stokrat vykované oceli (bailiangang
FJEE), jez utvaii mimoradné pevné a ostré &epele, ¢i primési
meteorické oceli (yuntie PiEk) dodévajicim mecim jedine¢né
vlastnosti a vzory. Pouzivané techniky, jako je krakelace, také
¢asto Cerpaji inspiraci z mistni vyroby keramiky a porceldnu.

Kromé bojového vyuziti se u meci cenila jejich symbolicka
ochrannd funkce. Za dynastie Song se diky cisafské podpore
a rozmachu taoismu staly longquanské mece vyhledavanymi
artefakty pro mnichy a bojovniky a i pozdéji se zejména Mec
sedmi hvézd (Qixingjian 5/£8!]) povazoval za mocny ochranny
amulet s moci odpuzovat zIé duchy a prinaset $tésti a vyuzival se
pri taoistickych ritualech a ceremoniich.

Dnes se mece pouzivaji pfi cviceni bojového uméni, ale zejména
jsou obdivovany pro svou estetickou a uméleckou hodnotu a jsou
cilem sbérateld.

V roce 2006 byla vyroba longquanskych mect
zafazena na seznam ¢inského nehmotného kulturniho
dédictvi, ale i tak se jedine¢né uméni pomalu vytraci.
Vsechny mece uvedené v této publikaci pochazeji
z rukou longquanskych mecifskych mistri. Neni
zdaleka samozfejmosti, Ze se nam podarilo shromazdit
a pripravit materidly k této knize. Jsme vdécni, Ze
mizeme byt ocitymi svédky vysledkti pokracovani
této tradice. Budeme radi, pokud alespon touto cestou

A

prispéjeme k rozsifeni povédomi o tomto unikatnim
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mecifském uméni.
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Swords - Terminology, Coordination of Terms

The Chinese swords are usually divided into two basic
types. One type has the blade sharpened on both sides,
so called “jian”, which we call a “sword” in this book.
The other type is sharpened only on one side, so called
“dao”, which we translate as “sabre”.
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Mece - terminologie, sladéni pojmi

Cinské mece se zpravidla rozdéluji na dva zdkladni

druhy. Jeden je s oboustranné brousenou Ccepeli,
tzv. ,jian®, pro ktery v této knize pouzivaime termin

Y€ 4 . . /4 v 4
»mec¢“. Druhy, s brusem jen na jedné strané, kterému se
fika ,dao®, budeme prekladat jako ,,avle®.

Types of blades/
JINIERY [ Typy epeli

Quadrilateral
VY fig 7]
Ctyibok4 cepel

Hexagonal
NG ]
Sestiboka ¢epel

Octagonal
J\IHIE Y]
Osmiboka cepel

With one groove
FfAE Y]

S jednim zlabkem

With two grooves
XA 7]
Se dvéma zlabky

T I

Length /K5 / délka [cm]
Weight / B 5 / vaha [kg]

Total length

’ﬁf HH /ufk}‘p
Celkova délka

Blade length
TNKE
Délka cepele

Hilt length
WK
Délka jilce

Blade width
JI%E
Sitka cepele

Weight without scabbard
GRIE N
Vaha bez pochvy

Weight with scabbard
SHER

Vaha s pochvou

Sword Parts

To make a sword is both a craft and an art. The best quality ones are
a combination of more crafts - one person makes a blade, another
one makes fittings, another person prepares other components - such
as wooden parts or a hint weaving. The fittings are often a jewellery
work. They are decorated with precious stones, buffalo horn, gold and
silver. In order to use the same terminology for individual parts, which
may or may not be unified, we present the following text and descriptions.
In some sources, the sword means only the metal part with a blade
and a tang. In other sources the sword includes the whole equipment.
Let’s create a basic dictionary to make the following text clear.
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Césti mece
Vyrobit mec je femeslo i uméni. U téch nejkvalitnéjsich se jednd o prolnuti
vice femesel, kdy nékdo vyrobi cepel, jiny kovani, daldi zpracovava
komponenty, jako je dfevo, ¢i opléta jilec. Mnohdy je kovani Sperkatskou
praci. Osazuji se drahymi kameny, buvolim rohem, jsou zdobeny zlatem
¢i sttibrem. Abychom se shodli na terminologii jednotlivych casti, ktera
nutné neni a nemusi byt jednotna, pfedklddame nasledujici text a popisy.
V nékterych zdrojich se za mec¢ povazuje pouze kovova cast s ostiim

a fapem (trnem). Jinde je mec¢ brdn i s kompletnim strojenim. Vytvorme si
tedy zdkladni slovnik, at se v nasledném textu Ize orientovat.
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Sword Parts / &I B 2H 5l 51 43 / Césti mece

Hilt/ Grip/Handle-grip ##/ JJit

Pommel

Ferrule

Guard/ Quillon
Ricasso/ Collarpiece
Groove

Edge

Blade

Ridge/Back of blade
Vertical

Tip / Point

Scabbard

Scabbard mouthpiece
Tassel

Suspension bands
Suspension bar
Fittings

Scabbard endpiece

¥/ THETER
THEH

B/ JTHE
i/ ]
i/ 3K

71/ 717)

Gy

15/ I

2\

B/ TI%

5/ I8
BT/ IR
i
WL/ TIs ok
TIACHE / B R o
fiE

b/ TIRECR

Jilec / Rukojet/ Sloupek
Hlavice

Objimka

Zastita

Prstenec Cepele
71abek

Ostii

Cepel

Hrbet

Zebra

Hrot

Pochva

Usti pochvy
Strapec

Uchyt

TycC zavésu/Spona
Kovani
Zakoncovaci
kovani pochvy
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The Oldest Period

According to available sources®, daggers made of sharpened
and polished stones were the oldest predecessors of swords in
China and they are evidenced by archaeological finds already
from the Old Stone Age. The finest ones were made of jade.
They were followed by tools made of copper (the Xia dynasty,
3" millennium BC - 18" century BC) and of brass (the Shang
dynasty, 18" century - 11" century BC). The blades of these tools
were getting longer during the Bronze Age and so we can talk
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Nejstarsi obdobi

Podle dostupnych zdroji* byly nejstarsimi predchtidci meca
v Ciné dyky z brouseného a lesténého kamene, které jsou dolozeny
archeologickymi nalezy jiz ze starsi doby kamenné. Nejkvalitnéjsi
z nich byly zhotovovany z jadeitu. Nasledovaly podobné nastroje
vyrobené z médi (dynastie Xia, 3. tisicileti — 18. stol. pt. n. 1)
azbronzu (dynastie Shang, 18. stol. - 11 stol. pf. n. .). Pravé béhem
doby bronzové se prodluzovala délka cepeli téchto nastrojt a lze
tak hovorit o prvnich mecich. Tyto zbrané byly uz ndsledné za

about the first swords. These weapons were then a common part
of the weaponry during the Zhou dynasty (11" century - 221 BC).
Swords became vastly used especially in the Spring and Autumn
period (722 to 481 BC), when the power was divided into smaller
states competing with each other for supremacy. During the
Warring States period, the first iron swords were forged. Blades
made of both types of materials were getting longer and also
two-handed swords appeared.

LI 22 A TTRT 22146 A 2R e 46 1A H L 4 AR 7
R M RAEFIK CATTHIT224F 2 /A TCHTAT34E) A E (A JTHT
ATIEEE N TTHI22146) PN, G183 1) 2R . 240,
I35 BN A BN E R SEAR, B2 RS S 3R, 425
TP AR AR E N, EOCH LT R R 8. PR A
B TI#RBE— A, i H., WS aa I 1.

dynastie Zhou (11. stol. — 221 pf.n.l.) béznou soucasti vyzbroje.
Velké uplatnéni mect nastalo zejména v obdobi Jar a podzimu
(722-473 pt.n.l.) a Valcicich statt (473 - 221 pt.n.L), kdy se moc
rozdélila do mensich statnich utvari, jez mezi sebou soupetily
o nadvladu. Béhem obdobi Val¢icich statt vznikly rovnéz prvni
mece kované ze Zeleza. Cepele mect z obou typti materialu se dale
prodluzovaly, objevovaly se i obouru¢ni mece.

* The information about the history of Chinese swords and sabres are drawn mostly from the book Klucina, Petr (2009).
Zbroj a zbrané: Cina 16. stol. pt. n. L. - 19. stol. Praha; Litomysl: Paseka.
KT HESIFIPIEMESR, HATEESHT Kludina, Petr (2009) FIF5 (ZH 503 FEATCHT16H L EATCI9HA) o
Informace o historii ¢inskych mect a $avli cerpame mj. zejména z knihy Klucina, Petr (2009).
Zbroj a zbrané: Cina 16. stol. pt. n. L. - 19. stol. Praha; Litomysl: Paseka.

Swords from the Oldest Period
Mece z nejstarsitho obdobi




The Sword of the Supreme Unity

The sword is hand-forged using an ancient technique from custom molten steel with a unique “thousand eyes” texture.
The blade has an octagonal profile; it is finely hand-polished and precisely honed. The scabbard is made of carefully
selected ebony of the premium quality. The sword is decorated with a motif of a taotie’ animal mask and it is made
in an archaic style with copper ornaments.
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Me¢ Nejvyssi jednoty
Me¢ je ru¢né vykovany starou technikou z vlastni tavené oceli s unikétni kresbou ,tisice o¢i“. Cepel mé osmiboky

profil, je ru¢né jemné vylesténa a precizné vybrousena. Pochva je z peclivé vybraného prvotfidniho ebenu. Me¢ zdobi
motiv zvifeci masky taotie' , je vyroben v archaickém stylu s médénymi ornamenty.
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The Sword with a Ring Pommel

The sword is created from a hand-forged semi-finished product made of a high-carbon steel package, which is carefully
shaped and processed by complex procedures such as hot and cold forming, twisting, straightening, heat treatment,
smoothing and sharpening. The blade with an octagonal profile shows a pattern of “hundredfold refined steel”” and
a pattern of “heavenly eyes”’. The scabbard is made of ebony. The ornaments are precise iron engravings imitating
an archaic appearance.
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Mec s prstencovou hlavici

Me¢ vznikl z ru¢né kovaného polotovaru z paketu vysokouhlikové oceli, jenz byl peclivé tvarovan a zpracovavan
slozitymi procesy, jako jsou tvareni za tepla a za studena, zkrucovani, rovndni, tepelné zpracovani, hlazeni a ostfeni.
Na ¢epeli s osmibokym profilem je patrna kresba ,,stokrat tavené oceli“’ a vzor ,,nebeskych o¢i“’. Pochva je vyrobena
z ebenu. Ornamenty tvoii precizni rytiny ze Zeleza imitujici archaicky vzhled.
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The Sword from the Spring and Autumn Period

The Spring and Autumn Period is a part of Chinese history between 722 and 481 BC, when the swords had typical
short blades. In this case, the blade is made of high-quality folded steel. The scabbard and the hilt are made of ebony.
The fittings are from brass.
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Me¢ z obdobi Jar a podzimi

Obdobi Jar a podzimi je tsek ¢inskych déjin mezi lety 722 -481 pt.n.l., kdy se mece vyznacovaly typickou kratkou
cepeli. Ta je v tomto pripadé vyrobena z vysoce kvalitni prekladané oceli. Pochva a jilec jsou z ebenového dieva. Kovani
je z mosazi.
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The Mo Ye’s Sword

Gan Jiang and Mo Ye are renowned swordsmiths from the Spring and Autumn period (8" - 5" century BC). They are
famous not only for their craftsmanship but also for the legendary swords they created, named after them. Gan Jiang
represents the yang sword, while Mo Ye represents the yin sword.
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Mo Yein mec

Gan Jiang a Mo Ye byli znami mecifi z obdobi Jar a podzimu (8.-5. stoleti pf.n.l.). Prosluli nejen svym femeslem,
ale také diky legendarnim mectm, jez vytvorili a které nesly jejich jména. Gan Jiang predstavuje jangovy mec, zatimco
Mo Ye predstavuje mec jinovy.
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The Qin Dynasty (221 -206 BC)

China was united by the Qin dynasty, which gave it its current
name. Brass swords still coexisted alongside the iron swords
but the brass swords gradually vanished during the first two
centuries anno Domini. The length of the blades was given by
the quality of the used material. The higher it was the longer the
sword could be without the risk of damage. It follows that cutting
swords used to be a little shorter and the longer weapons were
meant for stabbing.
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Dynastie Qin (221 - 206 pf. n. 1.)

Qinska dynastie sjednotila souperici staty a jeji jméno dalo zaklad
dne$nimu pojmenovani zemé v cizich jazycich (China). Vedle
mect zeleznych stale soucasné existovaly mece bronzové, které
vSak postupné v pribéhu prvnich dvou staleti naseho letopoctu
zcela vymizely. Délku Eepeli uréovala kvalita materialu. Cim byla
vyssi, tim del$i mohl mec byt bez rizika poskozeni. Z toho vyplyva,
Ze secné a fezné mece byvaly ponékud kratsi, del$i nastroje byly
uréeny k bodani.

Swords and Sabres from the Qin Dynasty

Mece a Savle z dynastie Qin
221-206 BC



The Sword of the Golden Dragons

The sword is made purely by hand using an ancient forge technique from “hundredfold refined” steel in combination
with elements used in the glazing of Longquan celadon porcelain objects with the ice crack effect. The blade has
a sandwich construction. The exotic lapacho wood scabbard is covered with stingray skin. The sword is decorated with
fine handmade engravings in brass and plated with pure 24-carat gold.
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Mec se zlatymi draky

Mec¢ je zhotoven cisté rucné starou kovarskou technikou ze svarkové ,stokrat tavené oceli“ v kombinaci s prvky
uzivanymi pii vyrobé glazury longquanskych seladonovych porceldnovych predmétt s efektem krakelace ledovych
prasklin. Cepel ma sendvi¢ovou konstrukci. Pochva z exotického dieva lapacho je potazena rejnoéi kiizi. Me¢ je zdoben
jemnym ru¢nim mosaznym gravirovanim a zlacenim z ryziho dvaceti ¢tyf karatového zlata.
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The Warrior Sword

The sword is made purely by hand using an ancient forge technique from “hundredfold refined steel” in combination
with elements used in the glazing of Longquan celadon porcelain objects — crackle glaze — with the ice crack effect.
The blade has a sandwich construction. The exotic lapacho wood scabbard is covered with high quality ray skin.
The sword is decorated with fine hand engravings in brass and plated with pure 24-carat gold.
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Vale¢nicky mec
Mec¢ je zhotoven cisté rucné starou kovarskou technikou ze svarkové ,stokrat tavené oceli“ v kombinaci s prvky
uzivanymi pfi vyrobé glazury longquanskych seladonovych porceldnovych predmétt s efektem krakelace ledovych

prasklin. Cepel ma sendvicovou konstrukci. Pochva z exotického dfeva lapacho je potazena vysoce kvalitni rejnoci kazi.
Mec je zdoben jemnym ru¢nim mosaznym gravirovanim a zlacenim z ryziho dvaceti ¢tyf karatového zlata.
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The Sabre with a Ring Pommel and an “Ice Crack” Texture

The sabre is made of unique steel which is melted according to a secret formula (with special additives) and is forged
the old-fashioned way with the effect creating an “ice crack” texture. The sandwich steel blade, with internal reverse
binding, is finely smoothed and polished by hand. The surface of the sabre body has a specific oxidation treatment. The
handle and scabbard have a wooden core and are covered with shark skin. The sabre is decorated with brass rings that
are finely engraved, silver plated and gilded.
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Savle s prstencovou hlavici a texturou ,,Jledovych prasklin®

Savle je vyrobena z unikétni oceli tavené podle tajené receptury (se specidlnimi ptisadami) a je postaru vykovéna
s efektem vytvoreni textury ,ledovych prasklin®, Cepel ze sendvi¢ové oceli, s vnitini zpétnou vazbou, je jemné rucné
hlazena a vybrousena. Povrch téla $avle je opracovan specifickou oxida¢ni ipravou. Rukojet i pochva maji dfevéné jadro
a jsou potazené zralo¢i kiizi. Savli zdobi mosazné prstence s jemnym gravirovanim, stiibfené a zlacené.
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The Han Dynasty (206 BC - 220 AD)

The swords underwent further development changes during the
Han dynasty. The metalworking techniques became better, which
lightened the material of the weapons while increasing their
resistance to breakage and wear. There was a certain diversity in
the shape of the weapons; the development of the swords was not
uniform. The blades were mostly lengthened and the total length
of a sword was around one meter; however, there were also shorter
weapons in this period. The cross-section of the blade could be
quadrilateral, hexagonal or octagonal (rhomb-shaped), which
was found in Chinese swords during the whole time from the
end of the Warring States period until the Qing dynasty. Also
single-edged swords (sabres) were vastly used. They were easier
to make and handle, and most importantly, these weapons were
suitable for riding, which the Hans were famous for. Double edged
swords became gradually weapons of aristocracy because it was
considerably more difficult to learn to use them.

The quality of the steel-processing technique was improving and
new methods were used. A blade of hard steel was welded on or
inside the core of the blade made of low carbon steel to get the
needed qualities — blade hardness and resistance to breakage.
Another method was a multiple steel folding.

The steel qualities were improved also by hardening, heat
treatment making the material harder, which was done separately
for the blade and the edge, that subsequently underwent welding,
differentiated hardening, sharpening and polishing.

Between the years 200 and 500, the method of differentiated
hardening was discovered - the blade was refined by quenching
with the use of clay, thermal insulation material. Its various layers
were used for various parts of the blade. A strong clay insulation
was applied on the core and a thinner one on the edge. The blade

was heated and hardened after the desiccation of the clay. The
process took place differently in individual parts of the blades due
to the different layers of insulation. While the core was tempered,
the structure of the edge was hardened.

In the 6th century, they invented the process of steel manufacturing
using the fusion of the malleable iron and cast iron, whose thin
laths were pressed together into billets with repeated long heating
and forging with subsequent quenching.

Swords and Sabres from the Han Dynasty

Mece a Savle z dynastie Han
206 BC - 220 AD
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Dynastie Han (206 pf.n.1. - 220 n.1.)

Za dynastie Han mece prodly dal$imi vyvojovymi zménami.
Doslo k vylepseni kovozpracujicich technik, diky cemuz se
odleh¢il materidl zbrani za soucasného zvyseni jejich odolnosti
vuci zlomeni i opotfebeni. Byla zde riiznorodost ve tvaru zbrani,
vyvoj mece nebyl jednotny. Cepele se prevazné prodluzovaly
acelkova délka mece se pohybovalakolem jednoho metru, nicméné
v tomto obdobi existovaly rovnéz zbrané kratsi. Prtrez cepele
mohl byt osmiboky, Sestiboky nebo ¢tyrboky (kosoctvercovy),
ktery se u ¢inskych meci vyskytoval po celou dobu od konce
doby Valcicich statd az po dynastii Qing. Vyuzivaly se hojné
i jednose¢né mece ($avle). Byly jednodussi na vyrobu, snazsi na
ovladani a hlavné to byla zbran vhodna pro jizdu, kterou byli
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Hanové prosluli. Z oboustranné brousenych mect se postupné
se jej ovladat.

Technika zpracovani oceli byla zkvalitnovana a pouzivaly se
nové metody. Ostfi z tvrdé oceli bylo navafovano na jadro
¢epele z nizkouhlikové oceli ¢i do néj, aby se ziskaly pozadované
vlastnosti — tvrdost ostfi a odolnost zbrané proti zlomeni. Dalsi
metodou bylo mnohocetné prekladani oceli.
Vlastnostiocelisevylep$ovalyikalenim, tepelnym zuslechtovanim
vedoucim k vytvrzeni materidlu, provadénym zvlast pro
Cepel a ostfi, které nasledné prosly svarenim, formovanim,
diferencovanym kalenim, brousenim a lesténim.

Mezi lety 200-500 byla objevena metoda diferencovaného
kaleni - zuslechténi cepele kalenim za pouziti jilu, tepelné
izola¢niho materialu, a to jeho rtiznych vrstev pro rizné casti
¢epele. Silnd jilova izolace byla nanesena na jadro a slabsi na ostfi.
Po vysusenti jilu byla ¢epel vyhfivana a kalena. Diky rtizné vrstvé
izolace probihal proces v jednotlivych ¢astech cepele odlisnym
zpusobem, a zatimco jadro bylo popusténo, struktura ostii se
vytvrdila.

V 6. stoleti se pak objevil proces vyroby oceli pomoci fuze kujného
zeleza a litiny, které se slisovaly v tenkych lamelach do pakett
s opakovanym dlouhodobym zahfivanim a kovanim s naslednym
kalenim.



The Simply Decorated Han Iron Sword

The sword is made and shaped in the manner of ancient Han swords. The octagonal blade is made of refined
Dejiang steel* with a “bird feather” pattern, hardened in the old way, precisely and finely hand-cut and excellently
polished in a thirteen-step process. The scabbard is made of first-class ebony. The sword is decorated with elegant
simple iron fittings.
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Prosté zdobeny hansky mec s Zeleznym kovanim

Mec¢ je vyroben a tvarovan po zptsobu starovékych hanskych meca. Osmiboka cepel je z rafinované dejiangské oceli

se vzorem ,ptac¢iho pefi®, po staru zakalend, rucné precizné a jemné vybrousena a $pickové vylesténa postupem
o tfinacti krocich. Pochva je z prvotfidniho ebenu. Me¢ zdobi elegantni prosté Zelezné kovani.
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